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T

his course approaches the politics of marginal subjects through the vehicle of women thinkers, writers, characters and artists, who confront the logics of colonialism, capitalism, racism, fascism and patriarchy by thwarting the voices, fates, destinies, narratives—and loves—conferred to them within these systems as well as within those discourses that seek to liberate them. A key goal is to show that considering political experience & judgment cannot merely involve aggregating different perspectives from discrete lenses of race, class and gender; the substance these various forms of subjections share needs to be addressed. The body that tries to speak but cannot, the body that refuses to answer questions everyone defaults to, the body that evades political programmes designed for its liberation, and still asks for something—more, better—is the existential locus of this course’s journey. In this way, notions of speech, disorder, pathology, trauma, romance, desire, repulsion, faith, et al., become central to approaching the trenchant critiques and rearticulations of society and politics—indeed, of being—as we know them, that emerge in the works featured in this course. We will work with multiple manifestations (theory, novels, film, etc.) in a space of close reading and intimate intellectual consideration. We will not presume the site of the woman’s body to be an a priori, already known or knowable “object” of political work; instead, we will follow these texts into the lifeworlds of capitalism, colonialism, liberalism and imperialism inscribed on all our bodies and subjectivities—some more than others, to be sure—and to the politics this asks of us.

Required Texts (available for purchase at bookstore)

Arendt, Hannah, Liliane Weissberg, and Richard Winston. Rahel Varnhagen. Johns Hopkins University Press, 2000.  
Bachmann, Ingeborg. The Book of Franza & Requiem for Fanny Goldmann. First English language edition. Northwestern University Press, 1999.  
Bachmann, Ingeborg, Mark Anderson, and Philip Boehm. Malina: A Novel. 1st ed. Holmes & Meier Publishers, 1999.  
Butler, Judith. Antigone’s Claim. Columbia University Press, 2002.

Cixous, Helene. The Helene Cixous Reader. 1st ed. Routledge, 1994.  
Davis, Angela. Blues Legacies and Black Feminism. Vintage, 1999.

Djebar, Assia. The Tongue's Blood Does Not Run Dry: Algerian Stories. Seven Stories Press, 2006.  
Duras, Marguerite. Wartime Writings: 1943-1949. New Press, 2008.  
Flaubert, Gustave. Madame Bovary. Revised. Penguin Classics, 2002.  
Kristeva, Julia. The Portable Kristeva. Columbia University Press, 1997.
Roy, Arundhati. The God of Small Things: A Novel. Reprint. Random House Trade Paperbacks, 2008. 
Weil, Simone. Simone Weil: An Anthology. Grove Press, 2000.  

Wright, Melissa. Disposable Women and Other Myths of Global Capitalism. Routledge, 2006. 
Other reading materials, marked with an asterisk in the schedule, will be available on e-reserve.

Attendance and Participation
These requirements are mentioned on every syllabus, but they carry special weight here, largely because anything that the class will be able to do is going to be able to rely on you even more than it has in any other course where you are likely someone who has carried the weight and made that possible! I wish for you true companionships and sharings of burden this term, so that we can together work through a lot of things that have been on our minds even in the short times some of us have been together. Nothing in the class will be possible without the project of trust and intimacy, which will require giving of yourself in order to earn the right to critique and to complain. And, in this course, above any else, I have the expectation that we build a space where, without disrupting the necessary asymmetries between the professor and the student, we try our best to trust each other, myself included, in ways that the group tries its hardest to solve its issues or even just bring them to consciousness together, by talking to each other, and not through me. Hold me to this, please! Because I really want to hold you to it. You are here because I can rely on your ability to honour complexities, and to see another, in a remarkable way. If it must be tormenting and painful at moments, it cannot be allowed to be disheartening—at least not without the requisite affirmation of a broader spectrum of emotions with and for each other! 

Reading the texts and working patiently and regularly with them in a timely fashion is imperative. There can be no exceptions in this class. I will not be able to tolerate any late work, and I will not hesitate to ask you to leave the class if you haven’t put in your share of the hours to read and write, not only for yourself, but for others. Please think strong and hard about this now.

Basis for Evaluation

Letters & Notebook (details in class)


40%

Final Project, Proposal and Execution 


30%

Paper & Presentation 




30%

Reading Schedule

	Week 1—Jan 19
	Butler, Judith. Antigone's Claim.

	Week 2—Jan 26
	Bachmann, Ingeborg Malina: A Novel. 

	Week 3—Feb 2
	Bachmann, Ingeborg. The Book of Franza & Requiem for Fanny Goldmann. 

*MacKinnon, Catharine. Toward a Feminist Theory of the State. Part II

	Week 4—Feb 9
	Djebar, Assia. The Tongue's Blood Does Not Run Dry: Algerian Stories. 

*Abisaab, Malek Hassan. “"Unruly" Factory Women in Lebanon: Contesting French Colonialism and the National State, 1940-1946.” Journal of Women's History 16, no. 3 (2004): 55-82. http://muse.jhu.edu/journals/journal_of_womens_history/v016/16.3abisaab.html.  

	BREAK
	

	Week 5—Feb 23
	To reschedule?

Film, Madame Bovary 
Flaubert, Gustave. Madame Bovary. 

*Marder, Elissa. Marder, Elissa. “Trauma, Addiction, and Temporal Bulimia in "Madame Bovary".” Diacritics 27, no. 3 (Autumn 1997): 49-64. 

	Week 6—Mar 2
	* “Shakespeare’s Unruly Women”

*Shakespeare, William, Michael Earley, and Philippa Keil. Soliloquy! Hal Leonard Corporation, 1988.  (Selections TBD)
Film, Omkara and/or/Maqbool

	Week 7—Mar 2
	Arendt, Hannah. Rahel Varnhagen: The Life of a Jewess.

*Rose, Gillian. Mourning Becomes the Law. (Selection TBD)

	Week 8—Mar 16
	Cixous, Helene. The Helene Cixous Reader.

Suleri, Sara. Meatless Days.

	BREAK
	

	Week 9—Mar 30
	Kristeva, Julia. The Portable Kristeva. (all but Part 2) 

Film, Rudaali

	Week 10—Apr 6
	Music, Gertrude "Ma" Rainey, Bessie Smith, Billie Holiday. 

Davis, Angela. Blues Legacies and Black Feminism: Gertrude "Ma" Rainey, Bessie Smith, and Billie Holiday.

	Week 11—Apr 13
	Weil, Simone. Simone Weil: An Anthology. (pp. 1-78, 127-161, 201-217, 244-256, 261-276) 

Murdoch, Iris. The Black Prince (or selection TBD)

	Week 12—Apr 20
	*Barreno, Maria Isabel, Maria Teresa Horta, and Maria Velho da Costa. The Three Marias - New Portuguese Letters.

*“The Sexes: The Case of The Three Marias.” Time, July 23, 1973. http://www.time.com/time/magazine/article/0,9171,878604,00.htm.
Wright, Melissa W. Disposable Women and Other Myths of Global Capitalism.

	Week 13—Apr 27
	Duras, Marguerite. Wartime Writings: 1943-1949.

Film, Hiroshima Mon Amour

	Week 14—May 4
	Roy, Arundhati. The God of Small Things: A Novel.
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